
Choreographing the teacher/accompanist minuet:

lines of communication, both verbal and visual, from 

during the demonstration to make decisions about 

obvious, but occasionally the accompanist’s view will 
be blocked by students or the accompanist may be new 
in that particular class and will not have had a chance 
to see a movement phrase with which the dancers are 

phrase is shown, but re-iteration in the count-off is 

students and accompanist a great deal of information 

Many teachers have signature songs which they use 
when demonstrating the movement and this is very 

would he unconsciously alter the tempo, but he would 
occasionally intersperse crits to the dancers and then try 
to pick up the count again, usually far away 

be helpful, however, if the phrase is in an 

circumstances counting along can help the students 

the class and the accompanist all 
seem secure with the meters, the 
teacher can stop counting along and 

teachers who will teach not only an entire class, but 
occasionally a whole semester working in one meter 

movement preferences for triple or duple meters, a 

understanding of the rich variety of qualitative choices 

• On occasion a teacher will choose to let the groove 
of the movement take over and keep the class dancing 

can be great fun for all, it also can put a heavy demand on 
the accompanist’s arms and hands and cause repetitive 

teacher and accompanist often revolve around the music 

genuine aesthetic or interpretative differences or there 

to recognize what quality of sound should go with 

accompanist, generally a word or two in a non-hostile 

it more syncopation/more emphasis on the down beat?” 
Equally helpful is a nod when the accompanist does 
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working with a composer, copyright / royalties, and 

that if you lack a music vocabulary or the accompanist 
doesn’t comprehend dance terminology you may have 

as in a minor key with soft attack and some dissonant 

maintaining a two-way street, when you have not 
worked with a particular accompanist regularly, it 
helps to let them know when a class has gone 

to invite questions from the accompanist after 
class if there have been any communication 

musician it is very helpful if at least some of the phrase 
is demonstrated at the tempo at which it will be played, 

in a slow tempo and then counting off much faster can 

accompanist, often just a look in their direction is 

be able to bail you out by remembering a tempo from 
20 minutes earlier, or recognizing that you’ve counted 
off with a duplet feel when you demonstrated it in 
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